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® Kinetics. The record of an exhibition. Hayward @ajl 1970 Lutz Becker, Slade School of Fine Art, 22 min
" Jonathan Benthall, 5D 6 Q *3? p. 130.

9 Permission to make digital or hard copies of appart of this text for personal or classroom use is
granted without fee provided that copies are natera distributed for profit or commercial advargag
and that copies bear this notice and the full icitedn the first page. To copy otherwise, or refslblto
post on servers or to redistribute to lists, reggirior specific written permission and/or a feease note that all images are
copyrighted and may not be reproduced without the prmission of the copyright holder.
© Catherine Mason http://www.catherinemason.co.uk



& ( * $% * ( $#9%

( I$ ! $
$ ( 'P (*" # ( $
! $ ! # '
P D7)-P)
)*(# # * ( | " " * ~k$
I +
$ $ <($% "l $$ 7U
# Vit s ( $" (
$ N s 1 # ' " (
$$ "8 ( $"< (
! ) *7* D# L g, * $
5 $ (; 7 E$ *\W
)- 8 C $( ! * # 1 #
I$ #H I
#$! (S L o# #
! ' I $3
( $ # 443*
#($ $" " " %
$ $ $ 3% ' (
- | ($ ! I (*
$ ! ! ! $3 F$ G
# 0% L# 33 $ !
$ # H
! $3$ ( " ( $ 8 (
(( $( $% $"
( oo ) $ s #(!
* $$
! ! $ o !
39: $ ! - ( % #%# 0 <1
! 0 <1 $(° 1$ ( # $ $ (%
( & $1$ $ $(

8 See Jack BurnhaBeyond Modern Sculpture: The Effects of ScienceTaetinology on the Sculpture of This Century

(New York: George Braziller; London: Allen Lane/Rgin Press, 1968)
lO Permission to make digital or hard copies of appart of this text for personal or classroom use is
granted without fee provided that copies are natera distributed for profit or commercial advargag
and that copies bear this notice and the full icitedn the first page. To copy otherwise, or refslblto
post on servers or to redistribute to lists, reggirior specific written permission and/or a feease note that all images are

copyrighted and may not be reproduced without the prmission of the copyright holder.
© Catherine Mason http://www.catherinemason.co.uk




